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exhibiting architecture

When we attempt to exhibit architecture we can do so relatively easily with projects, or with unrealized buildings. According to this scenario we can aim to convey a kind of basic architectural idea, a set of concepts, parameters, data. But once a building is built, presenting it becomes more of a problem. What is the material that serves to represent, is exhibited of, a (real) building? What do we show of it?

There is something anomalous in this process – and that is what we try to tackle with this exhibit – the reduction that inevitably takes place when attempting to show buildings which are elsewhere, to ‘move’ them into the gallery space.

In many ways we no longer really see buildings as something real; we perceive them more as fragments of information, a series of images. 

In this presentation of projects/buildings, we do not even try and pretend that we can present built reality; instead we manipulate the accepted ‘reality’ of a building into another one, the reality of the exhibition. 

exhibition as a project

This exhibition is our comment on the idea of exhibiting. It shows something that we believe architectural exhibitions should be and be about: architectural exhibitions should be projects in themselves – projects that necessarily ‘reduce’ the work of the architect, that ‘abuse’ the work to propose other ideas. In a sense they attain a kind of specific autonomy in relation to the architectural ‘material’. 

The idea then is to try and show the paradoxical difficulty of presenting the work of architecture in another – in this case exhibition – space. We see the exhibition as a kind of illustration of this paradox: buildings ‘become’ just this one image, a blown-up piece of a photograph of a house, fragmented and disjointed, mute, non-descriptive. 

So the exhibition itself, what one sees on the walls, is a set of deliberately reduced ‘fragments’ of information, a kind of teaser for the real pieces of architecture.

At the same time an inseparable part of the exhibition is the screen projection, accompanying each exhibited image. And this projection presents another, more extensive ‘cloud’ of ideas, images, drawings, concept sketches, text descriptions and factual texts which try to convey other parts of the idea of a building, also in a random, fragmentary way. It does not claim to give a complete (re)presentation but offers up another set of fragments, contributing to the perception of the whole. 

The projection is a complement to the exhibition, the small screens and the photos work together in order to present a kind of incomplete picture of how architecture is perceived, or at least ‘communicated’ in a gallery environment.

blow up

We have enlarged – blown up – pieces of photographs of buildings that we have built in recent years. Because the general, ‘expected’ way of communicating architecture is through striking images you are (in this exhibition) confronted only with a part, a fragment, a blow-up of one of those images per project. 

This image, through its framing and deliberate reduction, becomes transformed into an almost independent object that looks a bit like an ‘art object’, not a part of the documentary material relating to architecture. 

The images are all circular – the idea of a ‘frame’, the anticipated rectangle is subverted. The circle adds to the idea of the ‘independence’ of an object, or can be understood additionally as a kind of ‘focal spot’ – like a camera lens scanning over an object, exploring it. 

Similarly one could also see the circle as a reference to painting – a mannerist tondo – the circular painting where the subjects float, seemingly not of this world, beyond perspective. 

We have chosen the projects largely at random, there was no specific process by which certain projects from our recent production were included or not. 

The only guiding rule we actually followed was to include a wide array of scales of the housing projects that we have worked on, to propose a ‘random cross-section’ rather than a ‘representative’ one. 

Ultimately we tried not to be very curatorial about it; it is almost an accidental excerpt, a chance fragment of our recent work – a blow up.
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